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7)  Sachin Waikar, "When Al-Generated Art Enters the Market, Consumers Win — and Artists Lose," Stanford Graduate School of Business, 2025.05.20,
https://www.gsh.stanford.edu/insights/when-ai-generated-art-enters-market-consumers-win-artists-lose
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4) Mandy Dalugdug, “Tictok to Integrate Chordal’s Sync Licensing Tech Its Commercial Music library”, Musicbusiness worldwide, 2025,
https://www.musicbusinessworldwide .com/tiktok-to-integrate-chordals-sync-licensing-tech-with-its—commercial-music-library/
5) Hannah Schwartz, “Chordal to Partner with TikTok on its Commercial Music Library”, Shore Fire Media, 2025,

https://shorefire.com/releases/entry/chordal-to-partner-with-tiktok-on-its—commercial-music-library
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EX: Kristen Wiley, “Dos and Don'ts of Using TikTok's Music Library as a Business Account”,
STATUSPHERE, 2025, https://brands.joinstatus.com/tiktok-commerical-music-library

6) Verified Market Reports, “Music Licensing Solution Market”, Verified Market Reports, 2025, https://www.verifiedmarketreports.com/product/music-

licensing-solution-market/
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1) Espie Angelica A. de Leon, "In the sidelines of the Al conversation: Model disgorgement and algorithm deletion”, AsialP, 2025.04.30,
https://www.asiaiplaw.com/sector/enforcement/in-the-sidelines—of -the-ai-conversation-model-disgorgement-and-algorithm-deletion

2) Brandon LalLonde, “Explaining model disgorgement”, IAPP, 2023.12.13, https://iapp.org/news/a/explaining-model-disgorgement

16



https://www.asiaiplaw.com/sector/enforcement/in-the-sidelines-of-the-ai-conversation-model-disgorgement-and-algorithm-deletion
https://iapp.org/news/a/explaining-model-disgorgement

COPYRIGHT ISSUE BRIEF

MEHE Ol Bl

- wehd BAZE S eojet £ dojee] U7l EA7 AL wd #el(Model
Disgorgement)7| & 012k A2& 7jdo] SAstelon, of & A dolesl AL
AL e ANY WEL AL BRE 3}

- DY E2 7[E9 e

- AL A2Ho)A 59 HolH 9 &4 AlASI 2
AA e S0t ZAIH o AR H AL U

- ‘mar e AAY AAGT e LZ Qb A 71EA] 7L glol 7} TatE AH| LRE oujsty
‘D EE 2 T et A B %%H 01 5= Qe 443

- o3l 7]&L AN RIS 11171811 53817 Bk, BHolut due]E FoA 29 HolEHE,

‘B ?Dlsgorgement) 0}04 ASHE I o]l E AMSHA] d AAY S AASH HA
AE ol Aohe WAl olghs HollA 5 v

Ade 7leR ‘BY Eee ‘dudgE

rlo
rr

:\.9.

AlRE Ed] VeS| ERetF2 VI

- DE 2E| 7|2 BER HA

- 29 F](Model Disgorgement) 71%% AI S Eat= %‘%‘j@ -FE Hlo]E o £&Z AABH]
9J5) ke chokst , 71€2 0 2= glojE A4
oA, A8 A, 27 “*HOH EPEHﬂ 7}X1 Ts‘lﬂ °°ﬂ°E¥ 7+

@ ®h-3H(reactive) 7IH: &9 dolg7} on] g5d Rl EAd:= A4 o€ AA LR

AABH 4]
A% (prospective) 71%: R Bk SACIARE £AE B dolelg AEaAL Alslehs
p

® A (preventive) 7]%: 2d 3H4 Aot 3k Zof lo|gl7t BEMAo g LR L
AA DA N A FE FR = 4

- SMSHEH S-S 9ISt ¥HS X (Reactive) 71E59

- (Agkzol ot & AA) 2AI7E | HolHE AA F AA| RES HTH thA| 3hEd)
TAS 93] A 9= 7O g, o|A o7 7Y ShAdt A Mo At H]- &3} AJTto] - gl
E1 4% Al A U

- (A=A g2l ofgt AlA) £ vlolH Fut A8 AAR B9 BEY FHS FHIPI=
7o aEAo|il WMEXT, AGS AT ofgi YA Gl WG Fol
EA%
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4)  Brandon LalLonde, “Explaining model disgorgement”, IAPP, 2023.12.13, https://iapp.org/news/a/explaining-model-disgorgement

5)  Alessandro Achille Michael Kearns Carson Klingenberg Stefano Soatto, “Al Model Disgorgement: Methods and Choices”, AWS Al, 2023.02.26,
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6)  Brandon Lalonde, “Explaining model disgorgement”, IAPP, 2023.12.13, https://iapp.org/news/a/explaining-model-disgorgement
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7)  Music Connection, “BandLab now allows artists and rights holders to signal interest in Al licensing”, 2025.07.01,

https://www.musicconnection,com/bandlab-now-allows-artists—and-rights-holders—to-signal-interest-in-ai-licensin:
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